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SOCIETY & HUMAN INTEREST

A SAD AND VULGAR LONER

Un vulgar y triste solitario

LOOKING FOR
Co-production (France, Finland,
Belgium), sales agent, funds.

CREW

Producer — Angelo Orlando
Creative Producer — Marta Andreu
Co-producer — Thurn Film (Ger))
Director — Efthymia Zymvragaki
CE — M. Armengou & J. Ambros

TRACK RECORD OF THE
PRODUCTION COMPANY

2018: ‘You will Be a Man’, by Isabel
de Ocampo. Premiere: Seminci.
2016: ‘In Loco Parentis / School
Life’, by Neasa Ni Chiandin & David
Rane. Co-produced with Solsius
Film & TVE. Best Film Award at
Vision du Réel 2017.

PITCHERS
Efthymia Zymvragaki
Valentin Thurn

| received an unexpected proposal: a man who had been using
violence against the women he loved, wanted me to help him turn
his autobiography into a film. But it won’t be the film he thought.
After a fatal duel with Juan, his violent alter ego, | am the one left to
tell the story.

SPAIN & GERMANY
Spanish | 95’ & 52’ | Human interest

BUDGET
127,000 €
203,000 €
330,000€

FINANCING SOURCES
ICEC (development fund 25,000€
CCMATV3 12,000€
Itulli SL 40,000€
EurFilm... 25,000€
Producer’s audited investment 25,000 €

PRODUCTION COMPANY

GRISMEDIO

c/ Basses de Sant Pere, 1 — 08003 Barcelona — Tel. +34 669832977
info@grismedio.es — https://www.grismedioproductions.com

pitching forum

Ernesto’s first email read: “I am writing to you because, in
the problem of family violence, there are always two parties: the
victim, and the abuser. | am the latter.”

As a child Ernesto experienced his father’s violent attacks
against his mother, insults, beatings, and threats, knife in hand.
Once an adult, Ernesto brought his young wife to live with his
parents and himself in that same house. Soon, it turned out
Ernesto had inherited the patterns of violence. He ended up in a
psychiatric hospital after trying to kill his wife and son. He blamed
the victims for his acts. It took decades of abusive behavior with
di erent relationships until he recognized he had an issue. He then
describes his inner conflict in an autobiographical novel. This is the
novel Ernesto talks about in his first email and he proposes to turn
it into a movie.

He had contacted several producers with the same proposal,
but | was the only one who responded. Male figures for me have
been synonyms for elusive attitudes and awkward silences, and
now | was in front of a man willing to be shown and with his words
help me understand.

We begin staging reenactments based on selected scenes
from his novel. While directing the actors, | film him. We continue
staging memories where he himself acts. Ernesto’s partner,
Juliane, with whom | feel an accomplice and close, testifies and
decides to participate in this process.

| soon discover that alongside those violent memories there is
something else that torments Ernesto. He su ers from borderline
syndrome and he tries to suppress his anger by overconsuming
sedatives. In periodic crises Ernesto says that he becomes Juan,
his violent alter ego whom he wants to eradicate. But he will not
be able to free himself. A call from Juliane, after my unsuccessful
attempts to locate him, announces his suicide.

Faced with his loss and the detailed confessions he leaves: his
book, his diaries, his songs and his audio messages, | rediscover
another film. | decide to return to Tenerife for our final farewell.

The shooted materials, the memories of our encounters, the
traces that his last violent act left, begin to resonate with my own
past, suggesting an uncomfortable and increasingly introspective
path. The final challenge, with which Ernesto commissions me, is
to take the floor.

@ 2



Selected at

. ITALIAN
DOC
SCREENINGS

LOOKING FOR
Prebuys and distribution.

CREW
Producer — Giovanni
Donfrancesco

Directors — Mattia Colombo &
Gianluca Matarrese
Photography — Jacopo Loiodice
CE — Claudia Cellarius

TRACK RECORD OF THE
PRODUCTION COMPANY

2017: ‘The Resolute’, by Giovanni
Donfrancesco. Selected at Venice
IFF & Rotterdam IFF.

2017: ‘Oltremare’, by Loredana
Bianconi. Best film Yoga Award at
Biografilm; Prix du Jury at Filmer a
tout prix.

PITCHER
Giovanni Donfrancesco

SOCIETY & HUMAN INTEREST

A STEADY JOB

|l Posto

‘A Steady Job’ is a film on the road, filmed on board a special
bus that travels at night taking hundreds of nurses to public
competitions. The jobs available are very few and the candidates
thousands. Who will return home with the award of a permanent
position in the Health Care System?

ITALY & FRANCE
Italian | 70’ & 52’ | Human interest, sociology

BUDGET

Confirmed Financing: (56%) 96,759 €
Financing Sought (44%) 76,000 €
Total Budget 172,759€

FINANCING SOURCES

NDR /ARTE

Brouillond’'unréve SCAM

Vosges Télé (2nd window)

CNC cosip

Procirep development

Producers (Altara Films & Bocalupo Films, France)

PRODUCTION COMPANY

Altara Films

Borgo Pinti 57 — 50121 Firenze — Tel. +39 0552382139
altarafilms@altarafiims.com — https://www.altarafilms.com

pitching forum

Each month, a multitude of nurses from the South of Italy
cross all of Italy to try their luck in an open competition in the
great cities of the North. There are just few positions for the
thousands of candidates. The majority of them try several times a
year. To save money, they travel over night on board of a dedicate
low cost bus, that leave them at the place to take the exam at
dawn. Each of them carrying their own story, their own hopes and
fears.

An on the road documentary about the mirage of a job and
the tragedy of a nation struggling with unemployment. A journey
at the heart of a great social, moral and economic Italian crisis,
that today has repercussions over all of Europe.

THE STORY

When a wave encounters the sand of the shoreline, it would
seem it has arrived. Instead, it retreats and once again goes back
and once again slides away, in a perpetual motion that seems
to go on forever. In that way, the movement brings dozens who
apply, men and women from the South that aspire for a position
as a nurse, crashing against the impassable cli s of the North,
where the competition organized by the public hospitals takes
place.

The buses, organized to bring them, leave in the night, enter
the cities they pass - just enough to add travelers to the group.
They stop in those no-man’s-lands, which are the gas stations.
And then, they leave again towards the outskirts of Udine, Parma,
Milan, Turin, Genoa... cities that open their gates to hordes of
people longing for just enough time to finish the test. There are
thousands of candidates, in each trip, for a handful of positions.
The horde, just like the wave, as soon as it’s arrived, has to turn
back. Each month, many times each month, the buses leave
exactly as they came, it becomes a vicious cycle, and it becomes
a cage in contrast to the idea of travel as a liberating act.

On board the faces alternate, but the reason for their
expressions are all the same, from the adrenaline of the first-
timers to the tiredness of those coming from other recent
journeys. Adopting the perpetual mouvement of the aspiring
workers as a narrative device, “Il Posto” is a dry film that follows
nonstop the night buses and their passengers, erecting both to
the extreme symbol of what today’s market demands: the mobility
of labor or better yet, mobility for work.

@ 27



SOCIETY & HUMAN INTEREST

ALL THAT REMAINS

LOOKING FOR
Co-producers, broadcasters and
Festival programmers.

CREW

Producer — Serena Gramizzi
Director & Photography —
Gianpaolo Bigoli

TRACK RECORD OF THE
PRODUCTION COMPANY

2016: ‘Rachel’s Hiv Revolution’
(African Lullabay), by Gianpaolo
Bigoli. Broadcasted in 73 countries;
distributor: Al Jazeera English.
2012: ‘Lovebirds: rebel lovers

in India’, by Gianpaolo Bigoli.
Broadcasted by RAITRE, RSF, UR,
TVE, Channel 8 Israel

PITCHERS
Gianpaolo Bigoli
Serena Gramizzi

Quel che resta

“All that remains” is a documentary describing humanity’s eternal
attempt to overcome death, through the emotions evoked by the
Covid-19 pandemic victims’ objects, abandoned in the hospitals. In
Parma (Northern Italy), a group of unknown volunteers decide to
take care of these belongings.

ITALY
Italian | 70’ | Human interest, society

BUDGET

Confirmed Financing: (30.7%)
Financing Sought (69.3%)
Total Budget

43,000 €
97,000€
140,000 €

FINANCING SOURCES
Regione Emilia-Romagna 40,000€
Associazione SegnalidiVita 3,000€

PRODUCTION COMPANY

WENDY FILM

Strada Mulattiera 21 — 43044 Collecchio (PR) — Tel. +39 3392157329
wendyfilm@gmail.com

“I have chosen to leave the
turmoil of the emergency and
overflowing hospital wards
in the background, instead
focusing on a more intimate,
lesser-known aspect of the
pandemic which devastated
the town in which | was born.
The documentary begins by
observing something that
has almost never happened
before if not in war context:
the fact that people are
unable to honor the victims
with a proper funeral. It
then moves on, expanding
into a broader refiection on
the remains of a generation
that has departed without
receiving the homage it
deserved.”

Gianpaolo Bigoli

pitching forum

March 2020. In a deserted Parma (Northern Italy) emptied
by lockdown, hundreds of people are dying in hospitals. Their
personal belongings, stu ed into plastic bags, are piling up in the
wards.

In the midst of this chaos, no one has time to deal with these
objects or even give them any thought. No one except Stefano.
An established lawyer in the city, he is a practical, determined
person, but also an idealist who sees something else in those
objects: a glimmer of hope. He organises a group of volunteers
to collect the bags from the wards and take them to a disused
hospital pavilion so they can be returned to the victims’ families.

This spontaneous initiative has grown into a movement.
The belongings of the deceased accompany the actions of the
characters at all times and, in a certain sense, they even act
independently, generating anger and pain, but also yearning and
smiles, moments of intense poetry and creativity for some, the
recollection of memories for others.

The volunteers are immersed in an ocean of fragments,
faced with a monumental task, firstly due to the infinite number
of plastic bags, then to the never-ending shelves filled with
belongings which, as time passed, were placed in coloured boxes
and bags, ready to be returned. These are men and women of
all ages, each of whom does their part. Some collect the plastic
bags crammed with clothes and objects, from the most mundane,
such as a pair of slippers, to the most precious, such as a wedding
ring or a family photo. Some sanitise and sort them, while
others o er their skills —drawing, sewing and painting— to create
suitable containers for their restitution. Last but not least are the
volunteers who act as a bridge with the families: crossing the
barriers created by the virus, their intervention prompts stories
and tears, anger and smiles reawakened.

The restitution of these personal e ects becomes a profound
and extreme experience: symbol of a funeral rite that could not
be celebrated, but also of a society that resists, seeking to remain
united even in the darkest moments. These objects, even the
most worthless, in the hands of those who receive them, embody
the last, unexpected contact with their loved one, and all that
remains of a life lost that could not be fittingly mourned.

@ 20



SOCIETY & HUMAN INTEREST

SRS Sl Ly i
But how many wars
can we actually go through?

ANXIOUS IN BEIRUT

LOOKING FOR
Funding finance - co-production
with German, French speaking
territories, all of the world except:
Arabic and English speaking
territories and Spain.

CREW

Producers — Jumana Saadeh &
Carlota Coloma

Director — Zakaria Jaber

CE — Mohammed Rifaat

TRACK RECORD OF THE PRODUCER
(JUMANA SAADEH)

2021: ‘Hafreiat’, by Alex Sarda.
Feature doc. co-produced with 15L
Films & Aljazeera Documentary.
2019: ‘No Kids Land’. Broadcasted
at BBC Arabic. Awards: Media
Migration award from the EU

PITCHER
Jumana Saadeh

A series of unfortunate events prevents Zakaria, 26 years old,
from leaving Lebanon.

SPAIN, LEBANON, JORDAN & QATAR
Arabic | 70" | Human interest, society

BUDGET
90,000 €

110,000 €

200,000€

FINANCING SOURCES

AlJazeeraEnglish 50,000€
Al Jazeera Arabic 15,000 €
15L films 10,000€
Private investment 15,000€

PRODUCTION COMPANY

15L FILMS

C/ Zamora, 46-48 — 08005 Barcelona — Tel. +34 934635252
carlota@15-L.com — https://www.15-.com/

\

R .
NXIOUS

IN BEIRUT
S o 58

pitching forum

After over a year away, 26 year-old Zakaria arrives in his city
Beirut on the 10th of October 2019, whence he’s been driven
away by tragic events and scarce work job opportunities, along
with hundreds of Lebanese youth immigrating to Istanbul in
droves.

Seven days later, the Lebanese revolution starts and Zakaria
is stuck. As a freelance filmmaker he participated in documenting
everything, as well as taking his personal revenge at the whole
system.

Feeling that nothing will change, Zakaria decides to leave back
to Istanbul, but his plans are thrown o by the COVID-19 crisis, as
a travel ban is imposed in the country. Left with limited options,
he tries to cope with the new situation and survive financially in a
collapsed country, all the while combating depression.

In the solitude of the quarantine, Zakaria is forced to face the
ghosts of the past: his losses as a young boy in Lebanon, and his
relation with his mother. When the lock down is over, Zakaria has
no money to buy a ticket, which turns him cynical and drives him
to take part again in the angry protests that took place in June
and July of 2020.

With the little money he made from filming for news channels,
he buys a return ticket to Istanbul, but just before his travel date,
the Beirut port explosion shatters his world, his plans, and his
friendships. He is lost and traumatized and doesn’t exactly know
what to do while his friends have started to leave the country in
droves and he gets stuck one more time.

This 27-year-old man has one mission: to get himself out. The
result is a lonely but stubborn struggle and the question is does he
really want to leave once and for all?

STRUCTURE

The film has three main blocks. The first block shows how
Zakaria arrived in Lebanon for a vacation and wanted to leave
back to Istanbul but he got stuck because of the revolution. The
second block shows how Zakaria is preparing to leave Beirut again
but the corona crisis closes the airport. The third block shows
how Zakaria wanted to leave again but got stuck because of the
port explosion and the final block is the conclusion in which we
will figure out if Zakaria will leave ever or not.

@ 3



SOCIETY & HUMAN INTEREST

BREAKING BREAD

LOOKING FOR
Co-producers, sales agent and
some pre-sales.

CREW

Producer — Emma Lepers
Directors — Tamara Erde &
Mathias Enard

TRACK RECORD OF THE
PRODUCTION COMPANY

2021: Jodie Foster: Hollywood
under the Skin’. Co-production Arte
France. Sales : Arte Distribution.
2021: ‘First Emergency’. Canal+ and
Ciné +.

2018: ‘Maria by Callas’. Co-
production France 3 cinéma. Sales:
MK2 Sales.

PITCHERS
Emma Lepers
Tamara Erde

Breaking Bread is a direct-cinema documentary in the form of a
“road movie”, a journey through the kitchens of the Middle East,
to tell its history, connections and conflicts.

FRANCE
French, English, Arabic & Hebrew | 52’ & 90’ | Arts, culture

BUDGET

Confirmed Financing: (391%) . . . 97,151 €
Financing Sought: (60.9%) 151,447 €
Total Budget 248,598 €

FINANCING SOURCES

39,000€
France 3CORSEVIASTELLA.. 30,704€
Hautet Court TV 24,447€
2M Maroc 3,000€

PRODUCTION COMPANY

HAUT ET COURT DOC

38 rue des Martyrs — 75009 Paris — Tel. +33 6 63 69 19 98
emma.lepers@hautetcourt.com — www.hautetcourt.com

pitching forum

Is the Arab-Israeli conflict eatable? “Breaking Bread” is a
direct-cinema documentary in the form of a “road movie”, a
journey through the kitchens of the Middle East, to tell its history,
connections and conflicts.

Does gastronomy separate us or bring us together? Might
sharing a culinary tradition also be a form of appropriation? These
are the questions that underline Tamara and Mathias’ journey in
the Middle East. From their passions and their personal stories,
Tamara and Mathias ask themselves if belonging to both sides
is possible or if, between Israel and the Arab world, one must
necessarily choose side.

Crossing spaces and borders, “Breaking Bread” is a film
constructed as a Middle Eastern gastronomic epic, between
Israel, Palestine, Lebanon and Egypt. A history of food to tell the
story of the region, of the habits and customs of each other at the
time of the Arab-Israeli conflict and of the struggle to continue a
gastronomic tradition.

What routes do the ingredients of a meal take? Do they
circulate freely? What do they tell us about the history of a
country and a community? Are they proof of intimate links, past
or present, between the inhabitants of these countries, which are
now so far apart? From one way of doing things to another, the
crystallization of centuries of exchanges and divisions, what can
we learn from the kitchens of the Middle East?

A tactile and sensorial journey, as well as an intimate one, the
film is constructed as a voyage at the intersection of past and
present, of the natural beauty of landscapes and checkpoints, the
battles over land and migrations that accompany the complexity
of Middle Eastern kitchens.

Along the roads and to the rhythm of the ingredients and
preparations, those who cook the Middle East will o er a look at
the Arab-Israeli conflict that is both intimate and global, allowing
the spectator to grasp it with its layers of historical complexity
interwoven with the present reality. That of borders, detours,
struggles for land, but also of culinary reinventions, sharing and
possibilities for dialogue.

@ 5



SOCIETY & HUMAN INTEREST

|

CABIN PRESSURE - ‘MOTHERHOOD, MY WAY"’

Cabin Pressure - ,,Anyasag, mashogy!”

LOOKING FOR
Production funding, pre-sales,
broadcasters.

CREW

Producer — Patricia D’Intino
Directors — Eszter Nagy & Sara
Czira

Photography — Eszter Nagy, Sara
Czira & Maud Sophie Andrieux

CE — Hanka Kastelicova

TRACK RECORD OF THE PRODUCER
2021: ‘Terra X — Ka ee’.

2020: ‘Terra X — Orientexpress —
Ein Zug schreibt Gesichte’.

2020: ‘To Feather, to Wither’, short
docu; premiere at DOK Leipzig.
2017: ‘Granny Project’. Selected to
CPH DOX, IDFA, Hot Docs, and
others festivals.

PITCHER
Patricia D’Intino

34

What can a single woman do if she wants to have a child and

is afraid of running out of time? We engage in our leading
character’s journey towards non-traditional motherhood through
her extremely open personality.

HUNGARY
Hungarian, English, Spanish & Russian | 75’ | Human interest, society

BUDGET

Confirmed Financing: (35.6%0) .. ......ovvvviie i 71,275 €
Financing Sought: (64.4%) ........ ..ot 128,725 €
TotalBudget. .. ... 200,000€

PRINCIPAL FINANCING SOURCES

National Film Institute Hungary - Hungarian Tax Rebate .......... 26,674 €
KINOMOtO KFt. . ..o 25500€
Good KidsKFt. ... 10,688€
HBO EUIOPE . . ot 8,413€

Co-production agreement with HBO Europe & Kinomoto Kft

PRODUCTION COMPANY

GOOD KIDS KFT.

Sziv utca 12. — 1063 Budapest — Tel. +36209562911
patricia@goodkids.tv — https://www.goodkids.tv/

S

What can a single woman do,
if she wants to have a child
and is afraid of running out
of time? How can we accept
ourselves in this situation, in
order to be accepted by our
community?

Heni is the leading character
of the film. We engage in her
journey towards motherhood
through her extremely open
personality, we share her
fears, sad moments and
enjoy her happy ones. By
getting to know her more
and more, the deeper levels
of her personality emerge
and we understand better
and better the unusual
situation she gets herself
into.

pitching forum

Heni is a 36-year-old stylist, set decorator, and interior designer
living in Barcelona. She was born in Osi, a small village in Hungary.
She is single, but desperately wants to have a kid.

She had always wanted the classic big family, with two or
three kids, a house, and a dog, just like she had seen in magazines.
But Heni had never had serious, long relationships in her life. In her
thirties, she became a film professional, travelling around the world
with a lifestyle that made it even more di cult to settle down with
a man and start a family. She reached a point where she realised
having a child is more important to her than having a romantic
partner. This is the point when she began looking for alternative
ways to start her family. We follow her from the beginning of this
journey, from the moment when she decided to check out co-
parenting websites to look for a possible father for her future child.
We plan to film her life until her child is one year old. Since we
contacted Heni, she has met a gay man, Andrey, they have become
friends, and have decided to go the IVF route since Andrey is HIV
positive.

Coming from a small village in Hungary, Heni faces many
di culties within her family and even though she is sure about her
decision, she has to keep secrets. We want to follow the process
of creating this new kind of family, and witness Heni’s deepest
thoughts, joys, and struggles along the way. At the same time,
we are building a strong connection with the father, and we plan
to explore his feelings and family too. We have many questions:
how will the two of them cooperate as parents? Why do they go
to a lawyer soon after deciding to have the baby? In general, why
do more and more people end up looking for parenting partners
on websites like co-parentmatch.com? What will the families’
reactions be and how will their wider surroundings tolerate this
extraordinary family? How will Heni find a place in her life for
a romantic relationship, and how will she balance freedom and
shared responsibility with Andrey, the father.

In this very personal story, we see an overarching theme of
time, and it's passing and a shift in women'’s approach to planning
a family. Women of our generation are preferring to work as long
as possible before having their first baby, often ending up in a
dangerous situation of running out of time. Sometimes even giving
up on the idea of having a family all together due to not finding
someone to be in a serious relationship with. Society doesn’t take
it easy on a childless woman, but the workplace is also demanding.
Pressure comes from every direction. We would like to show
this extraordinary story and raise questions about what can be
considered an acceptable family.




SOCIETY & HUMAN INTEREST

CONCRETE LAND

LOOKING FOR
Funds, co-production,
broadcasters.

CREW

Producer — Sahar Yousefi
Director/Producer — Asmahan
Bkerat

TRACK RECORD OF THE PRODUCER
2020: ‘In the Shadow of the Pines’.
Premiered at Hot Docs 2020, Best
Animated Short Award at

San Francisco Film Festival.
Broadcasting at CBC Gem.

2018: ‘Play Your Gender'. Edith
Lando Peace Prize, among other
accolades. Broadcasting at CBC’s
Documentary Channel.

PITCHER
Asmahan Bkerat

‘Concrete Land’ is an intimate look at the lives of a Palestinian
Bedouin family of three generations, in its struggle to hold on to
its traditional life under the pressures of gentrification. Their only
wish as a family is to stay together, with their loyal yet eccentric
pet sheep Badrya firmly by their side.

JORDAN & CANADA
Arabic | 80’ | Human interest, society

BUDGET

Confirmed Financing; (42.5%) 85,000 €
Financing Sought: (57.5%) 115,000€
Total Budget 200,000€

FINANCING SOURCES

IDFA Bertha Fund 17,000€

Doha Film Institute 22,000€

Jordan Film Fund 25,000€
21,000€

PRODUCTION COMPANY
NAVA PROJECTS

8 Charlotte Street, Unit 2306 — Toronto, ON / M5V 0K4
Tel. 419024482429 — sahar@navaprojects.com

pitching forum

Al-Najar is a Palestinian Bedouin family of three generations
living in makeshift tents in one of Amman’s suburbs in Jordan, on
land they don’t own, they lived as Bedouins with their di erent
animals on that land for the past 21 years.

In recent years the area transformed into a high-class
neighborhood. Their quiet Bedouin life is turned upside down
when construction starts to creep up on them.

Their new neighbors are focused on kicking them out of the
area in order to “clean up” the neighborhood. When one neighbor
files a complaint against the family with the local government,
the threat becomes a reality, and the family is forced to make a
choice. To continue to be Bedouins and find new land to occupy;
or abandon their lifestyle and move to the city.

The family is in a dire situation, they have conflicting inner
desires and the tension between them and their new neighbors
rises, Awad realizes the only way to resolve this tension is to
relocate their tents.

DIRECTOR’S STATEMENT

Bedouin nomads have lived and prospered in Jordan for
hundreds of years, but nomadism is inconsistent decline all over
the world and due to the unavoidable pull of urban life, that way
of living is on a steady path towards extinction. My intention is to
allow audiences to connect with individuals who at first glance
may seem very unfamiliar to the average viewer and display
the inescapable co-dependency we all have with each other
regardless of cultural di erences.

This is a film about the loss of identity, familial bonds,
and gentrification. These issues are highlighted through the
intersection of all of these themes through the family’s interaction
with their surrounding society.

Utilizing an observational lens, the film shares the struggles
of a family determined to stay together in spite of all the
barriers working against them. In doing so, CONCRETE LAND
is — at times — a feel-good story in the most unexpected of
circumstances, showing that urban life has its ups and downs for
everyone a ected by city life, whether by choice or by the need
for survival.

@ 57



SOCIETY & HUMAN INTEREST

LOOKING FOR
Funds or co-producers.

CREW

Producer — Elaheh Nobakht
Director & Photography — Yaser
Talebi

TRACK RECORD OF THE PRODUCER
Elaheh Nobakht is one of the
pioneer women in Iranian Cinema
industry. She produced “Beloved”
(2019), the most successful
Iranian documentary which has
been selected in the international
competition section of more than
65 international film festival such
as IDFA, Berlinale Film Festival,
Hot docs, etc. She is also the
International distributor of the
documentary film “Finding Farideh”
which was the Iranian Cinema

o cial entries in Oscar 2020.

PITCHER
Elaheh Nobakht

DESTINY

Sahar is an 18-year-old girl, struggling whether to stay with her
disabled father and take care of him as a respect to traditional
values, or to go after her own dreams in the modern world.

IRAN, NORWAY & FRANCE
Persian | 85’ | Human interest, society

BUDGET
Confirmed Financing: (22.8%) 45,000€
Financing Sought: (77.2%) 152,100 €
Total Budget 197,100 €

FINANCING SOURCES

Antipode..... ...20,000€
Babel Studi ..15,000€
Elilmage 10,000 €
Co-production agreement with Antipode (Norway) & Babel Studio
(France)

PRODUCTION COMPANY

ELI IMAGE

Unit 172, 8th Floor- No 1- Lavan Tower, Persian Golf Palace,
Golchehreh Alley-Golchin St-Ozgol — 1696612869 Teheran
Tel. +989125374139 — Eliimagel8@gmail.com

pitching forum

Sahar is an 18-year-old girl living in a remote village in Northern
Iran. Her mother died unexpectedly of cancer two years ago. Since
then, Sahar has lived alone with her cognitively impaired father
Rahim. Sahar has taken on a mother’s assistance. Because without
this help, her father would not be able to survive.

The traditional family demands that she should give up her
own future dream and take care of her father - especially Sahar’s
uncle sees this as her duty. The only way would be remarriage for
the father. But Sahar doesn’t want a young woman to be married
to her father because she thinks it is unfair to spoil the life of
a young woman with a cognitively ill, need for care and, above
all, poor man. Sahar’s wish is to study. She wants to make her
mother’s dream come true and be a doctor, help people, especially
against cancer that took her mother’s life away.

Sahar is torn: Should she listen to her uncle and humbly take
on the role of her mother? Should she help her aunt find a new
wife for her father? Or can she completely escape this pressure of
expectations and go after her dreams?

In Iranian society in particular, there is a widespread gap
between traditional social values and modern life everywhere,
shaped by information from the Internet. This encourages women
and girls in particular to go into di cult situations. They are forced
to oppose their families’ expectations in order to find their own
way and fulfill their dreams. In these strongly religious families,
young women learn to wear two faces: one that is personal and
private, open to new things and curious about the world, and a
second one that pretends to the outside world to be able to meet
all expectations and wants.

These women have to fight for equality and fight for
education. They want to keep up with the progress of the modern
world. They want to choose their partners and relationships
themselves. At the same time, they want to respect their family,
society, and the rules. Most women and girls in Iran today no longer
want to accept male-dominated society.

Sahar is one of those girls. She is caught in the dilemma of
having to live with her father or opposing everything in order
to be able to pursue her own dreams independently. We avoid
subjective interpretations as our camera directly observes Sahar’s
life, struggles, thoughts and wishes for her future by saving the
images of her warm relationship with her dad, her arguments with
her aunt, her endeavors to be successful in school and her dislike
for her father’s remarriage in order to prevent another woman'’s
fate to be dreadful.
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JUL = 100% JEWISH AND 100% PALESTINIAN

LOOKING FOR
International broadcasters and
funding partners.

CREW
Producers — Osnat Trabelsi,
Anna Somershaf, Tina Leeb &
Serge Gordey

Director — Osnat Trabelsi
Photography — Phillipe Bellaiche

SOCIETY & HUMAN INTEREST

Self-defined as “100% Jewish and 100% Palestinian,” Juliano Mer
Khamis was a radical leader who dared to act in order to make

a change. He believed that art can serve as a weapon against
oppression and injustice. Was his vision and the option he o ered
murdered with him?

ISRAEL, GERMANY & FRANCE
Hebrew & Arabic | 80" | Political, cultural, human interest

BUDGET

Juliano or Jul as his loved
ones called him, was killed
ten years ago outside the
Freedom Theatre he founded
in the Jenin Refugee Camp.
For him the theatre was a
space for everyone to dream
— dream about freedom,
dream about resistance.

His conviction was that
suicide bombings would

not help the resistance
movement, on the contrary.
His vision was that art, and
the theatre can serve as a
weapon for resistance.

pitching forum

DIRECTOR’S NOTE

We were best friends and struggled for social, political,
cultural and economic justice and equality in Israel and Palestine,
in many ways; one was by making Arna’s Children. We believed in
the power of art to change consciousness and the duty of artists
to talk about what is painful, shameful and risqué.

Jul was controversial and uncompromising. He defied every
prejudicial stereotype and preconceived notion about what it
meant to be Israeli, Arab, male and “straight.” He saw his mixed
identity as a blessing and used it to his advantage with both
peoples. He refused to be the bridge between them, moving
freely, feeling at home or not in both and criticizing both. Riding
alongside him on his personal-political-professional rollercoaster
wasn't always easy, but eye-opening. Looking back, it's amazing
how much of it we documented.

The day of his funeral alone, is a movie in itself: from the
sunrise procession of mourners through Arab Haifa to lying on
stage in the main Arab theatre in Israel; to the convoy of cars to
the Jenin checkpoint, with Israeli soldiers overseeing a ceremony
where Jul’s Palestinian comrades (some of them wanted militants)
paid their last respects; to his sunset internment in a kibbutz next
to his mother’s grave — the only place where social and political
outcasts like him could get a secular burial.

| miss his voice and the alternative he represented that was

CE — Guy Lavie Confirmed Financing: (7%). . 25,000 €
325,000 €

350,000€

killed with him.

TRACK RECORD OF O. TRABELSI
2013: ‘Sound of Torture’. Prix
Europa Award (TV lris category)
at Berlin, Ofir Award at Israel,
Audience Award at Movies that
Matter, and many others.

2003: ‘Arna’s children’. First award
at Tribeca FF, Fipresci prize Hot
Docs and many others.

Jul was killed on the date of Martin Luther King’s murder,
whose dream is still a dream 50 years later. Can dreams like these

FINANCING SOURCES be fulfilled?

Yes Docu (Development) 7500€
Israeli Fund NFCT (Development) 5,000€
Normandie fund (Development) 10,000 €
Van Leer institution (Development) .. 2,500€
Co-production agreements with Saxonia entertainment (Germany), and
Rosa Normandie films and Temps noir (France).

Is there a hope for a real change or was it murdered as well?

Using art as a weapon against oppression was the core of
Juls’ vision.

In the PC era | feel we don’t have these kind of people.
Creative, provocative, daring and with this kind of charisma and
vision. He represented something bigger, that still resonates until
today. Using this film, | want to bring his vision back to our reality.

PRODUCTION COMPANY

TRABELSI PRODUCTIONS
PITCHER Merkaz Baalei Melacha 34 — Tel Aviv — Tel. +972 544208444
Osnat Trabelsi osnat.trabelsi@gmail.com
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SOCIETY & HUMAN INTEREST

Two shamans, three kids and
a 1,000-mile road trip deep
into the Amazon.

‘La Sagrada Familia’ is an
observational verité film that
tells a warm and relatable
family story about love,
sacrifices, parenting and
relationships in a beautiful
location and a culturally
fascinating context.

LA SAGRADA FAMILIA

LOOKING FOR
Sale agents, streaming platform
and distribution worldwide.

CREW
Producers — Adam Dawtrey &
Borja Alcalde

Director & Photography — Borja
Alcalde

TRACK RECORD OF THE PRODUCER
& DIRECTOR

Borja Alcalde is a visual artist and
filmmaker with an attitude and
passion for telling stories that will
challenge audiences. He looks

for moments, characters and
environments uncommon to the
general public. ‘La Sagrada Familia’,
his first long feature documentary.

PITCHER
Borja Alcalde

Two Peruvian shamans take their three teenage kids on a 1000-
mile road trip into the Amazon jungle. They are on a quest to find
a better balance between their ancestral beliefs in the healing
power of plants and the technological addictions of the modern
world. But with the van and their marriage on the verge of
breakdown, will they reach their destination before the van or the
family falls apart?

UNITED KINGDOM
Spanish | 90’ | Human interest, society

BUDGET
250,806 €
59,695 €
310,501 €

FINANCING SOURC
Screen Scotland
Wav Lab Ltd
BFI-Doc Society
Private Investors

106,158 €
69,986 €
16,662 €
58,000€

PRODUCTION COMPANY

YANANTIN WORLD

Studio 220 64 Osborne St. — G15QH Glasgow — Tel. +447818023804
contact@borja.film — https://lasagradafamilia.film/

pitching forum

This timely film is about familial conflict and resolution. How
do we create and maintain a family unit in modern times when we
are so connected yet disconnected? How do we find a balance in
our lives and relationships in the world of today? These questions
are all the more urgent as we emerge from a pandemic lockdown
which has faced families with unprecedented challenges.

Carmen and Sergio are modern shamans. Neither raised in the
traditions of shamanism — both grew up in ordinary families but
discovered a talent and instinct for the plant, Ayahuasca, exploring
its properties and using it to help others. They spent several years
living isolated in the Amazon with their young children to connect
with nature and experiment with this ancestral knowledge.

After some time in the forest, the family returned to the
city, intending to share what they learnt with local communities.
However, now faced with a very di erent way of life from the one
they've known, cracks appear. The three children adapt to their
new environment in their own way. Sixteen-year-old Valentin is
now addicted to Fortnite. Thirteen-year-old Antu is increasingly
obsessed with his phone, and 10-year-old Lua believes she is a
witch.

Rifts are deep, and divisions grow between the couple
upon their return to the city, both in their shamanic work and
marriage. The pair becomes troubled as their approach to healing
goes in conflicting directions. Sergio is concerned about the
commercialisation of Carmen’s practice. He believes the increased
frequency of ayahuasca ceremonies, which Carmen now runs
for tourists, is negatively impacting their children. But Carmen is
refusing to reduce her workload. She feels the familial financial
burden on her shoulders as Sergio has chosen to dedicate his time
purely to his art and comes and goes as he pleases.

Inan e ort to bring balance into the family and renew the
commitment in their marriage, Carmen and Sergio decide to take
their children on a road trip back to where they used to live in the
Amazon. We follow them intimately as they visit family members,
stop at important historical shamanic sites make o erings to the
Pachamama (Mother Earth), perform rituals, and even pause for a
dip in a pool in the middle of the Peruvian dessert.

We have two previously separated parents willing to forget
the past and sacrifice parts of themselves to make their family
work. They and their three children each hope to varying degrees
that their family comes back together. This volatile emotional
situation combined with the use of alternative medicines brews a
perfect story about conflict, growth, and life choices.
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SOCIETY & HUMAN INTEREST

PARADISE TRAVEL

LOOKING FOR
Pre-sales, international sales
agent.

CREW
Producer — Valérianne Boué
Co-producers — Bernat Manzano
(Boogaloo Films, Spain) & Eric
Velthuis (Stichting Eric Velthuis
Film & TV, The Netherlands)
Director — Katharina Wartena
Photography — Henri Desaunay

TRACK RECORD OF THE PRODUCER
2021: ‘The 54 first years’, by Avi
Mograbi.

2021: ‘I'm so sorry ’, by Zhao Liang.
Cannes Film Festival.

2017: ‘Last days in Shibati’, by H.
Dusollier. Jury Prize IDFA 2017.

PITCHERS
Valérianne Boué
Katharina Wartena

El Badre is a family-run funeral home, specializing in repatriation.
The director describes it as a “travel agency for caskets”. His
all-Muslim clients have to deal with the question of repatriating
loved-ones to their homeland. The final departure of a recently-
deceased relative, often stirs up the past and reveals di erent
family ties.

FRANCE, SPAIN & THE NETHERLANDS
French & Arabic | 70’ | Human interest, society

BUDGET
36,000 €
189,000 €
225,000€

FINANCING SOURCES
National center of cinema
Producer (Les films d'ici)
Co-producers

PRODUCTION COMPANY

LES FILMS D’ICI

62, Boulevard Davout — 75020 Paris — Tel. +33 144522323
valerianne.boue@lesfilmsdici.fr — www.lesfilmsdici.fr

pitching forum

I've been living in the 10th district of Paris for almost 20 years. |
live between Gare du Nord and Gare de I'Est, in what’s known locally as
the ‘two-station district’. Home to almost 100 di erent nationalities, it
gives us a taste of what Europe will look like in the future. Global current
a airs are tangible here — Kurds, Afghans, Syrians, Sri Lankans, Eastern
Europeans, Pakistanis, Africans from many di erent countries — all arrive
after having fled conflict and poverty in their home countries. Some
manage to build a new life here, blending in with the locals — who've
witnessed many di erent waves of immigration throughout the 20th
century. This constantly-changing neighbourhood, with all the back-
and-forth from the train stations, makes for a challenging, impenetrable
environment. | realized that the common theme running through this
area was displacement. But what does this displacement imply? What
are the psychological consequences of uprooted lives? How does it
a ect all those trying to make a livelihood between these two stations?

When | discovered the existence of ‘El Badre Funeral Home’, it
instantly struck me as the perfect arena for a film about uprootedness.
This family-run business is a vital link between the recently-deceased,
their relatives and their home countries. Most of El Badre’s clients
are North-Africans, but some are from Sub-Saharan Africa and The
Middle-East. They come from all sorts of socio-economic and cultural
backgrounds and represent di erent age groups and sexes. Every
meeting with a new client is a dramatic moment: a life has ended
physically, emotionally, socially and administratively.

The film 0 ers an immersion into the daily life of the funeral home.
The employees of El Badre funeral home are the film'’s protagonists.
Like many of their clients, they come from Algerian immigration and
originate from Blida. The spectator advances through the film with the
El Badre employees, learning about their various tasks and how their
working-day is structured. We feel the constant time pressure the sta
are under, which adds tension to the more sober scenes when they’re
with the defunct’s relatives.

For the clients, the grieving process is made that much more
painful by the fact they have to repatriate their loved-one to a country
where they often no longer have any ties. The role of the El Badre sta
is to help the clients face up to all the pragmatic and often sensitive
issues — such as their financial status — with conviction and tact. Like
the El Badre employees, the clients adapt to this di cult situation with
a mixture of hope and despair, fatalism, resourcefulness and humour.

Through the framing, soundtrack and film editing, I'd like to create
a coherent world in which these real-life characters can exist. They will
embody the problem of exile and uprootedness without ever talking
explicitly about these issues. | want the film to oscillate between
the trivial and the metaphysical, between pragmatic and existential
questions, between tragedy and comedy.
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SOCIETY & HUMAN INTEREST

LOOKING FOR
Co-production and commission in
all territories outside Israel.

CREW
Producers — Udi Nir & Sagi
Bornstein

Director — Roni Avni

CE — Rinat Klein

TRACK RECORD OF THE
PRODUCTION COMPANY

2021: ‘Viral'. Hot Docs, DocAviv,
Arte/ZDF, HOT.

2020: ‘Our Natural Right'. Keshet 12.

2019: ‘Golda’. DocAviv, DocNYC,
Arte/BR, HOT. Nominated for best
documentary, Israeli Academy
Awards

2016: ‘#uploading_holocaust’.

DocAviv, DokLeipzig, Keshet 12, BR.

PITCHER
Udi Nir

PIGSVILLE

Unexpected visitors take over the streets of a sleepy
Mediterranean city in northern Israel, sparking a heated and
polarizing battle between those who wish to live alongside them,
and those who wish to kill them.

ISRAEL & GERMANY
Hebrew | 85’ | Human interest, society

BUDGET

Confirmed Financing: (8.3%) 10,000 €
Financing Sought: (91.7%) 110,000 €
Total Budget 120,000 €

FINANCING SOURCES
The New Fund for CinemaandTV....... ...6,350€
3,680€

PRODUCTION COMPANY

UDIVSAGI PRODUCTION

14A Nitsanim street — 3435434 Haifa — Tel. +972 548357227
udi@udivsagi.com — https://www.udivsagi.com

pitching forum

Every day in the past year, hundreds of wild bores march into
the streets of the sleepy port city of Haifa, wreaking havoc and
making it the unlikely battleground of a divisive and heated debate
that made it all the way to the New York Times: can the city co-
exist with the animals, or should they be expelled by any means
necessary.

A newly elected mayor decides to rebrand Haifa as “the city
of wild bores”, a vocal member of the opposition advocates for
shooting them down, and Activists on both sides take to the
streets in demonstrations and neighbourhood watches. A municipal
political battle revels an epic conflict between nature and the
human nature.

The film will span from September 2019, when the old policy
of shooting wild boars was revoked by the new mayor, to the
municipal elections of October 2023, in which the current mayor
is most likely to lose, as a direct consequence of her handling of
the wild boar crisis. Through intimate and personal documentation
of key figures in both sides of the argument, the film will seek to
constantly challenge the viewer by identifying with conflicting
characters.

Between opposing world views, between local politics and
national controversies, between city hall corridors and green wadis,
between social media attacks and street demonstrations, between
man and nature - the film documents a passionate and tumultuous
conflict, in which there is no “right” or “wrong” and no one has a
solution to a problem that pushes an entire city to the edge.
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SOCIETY & HUMAN INTEREST

THE OWL OF MINERVA

LOOKING FOR
Funding, distributors.

CREW

Producer & Director — Lassaad
Hajji

Photography — Nechi Hatem

TRACK RECORD OF THE PRODUCER
2019: ‘Yahia the Survivor’, by
Lassaad Hajji. Selected for the
PriMed 2021 and semi-finalist in
Cannes IFF 2020. Co-produced
with Al Jazeera Doc Channel.

2017: ‘The Absence’, by Fatma Riahi.

Awarded at the JCC 2019.
2013: ‘El Kontra’, by Lassaad
Hajji. Jury Prize at the Douz
Documentary Festival.

PITCHER
Lassaad Hajji

Jalila Hafsia is one of the pioneers in literature, reflexional and
cultural activity. A woman who reduces a century of history.
She was born on October 17, 1927 and resided in Tunis all her life.

TUNISIA
Arabic | 78’ | Human interest, society

BUDGET

Confirmed Financing: (26.7%) 16,000€
Financing Sought: (73.3%) 44,000 €
Total Budget 60,000€

FINANCING SOURCES
Tunisian Literary and Artistic Creativity

Encouragement Fund 2020 ....16,000€

PRODUCTION COMPANY

NORD-OUEST PROD

50 Republic City — 2078 La Marsa Tunis — Tel. +216 28079342
nordouestprod@nordouestprod.com — https://nordouestprod.com

“The owl of Minerva spreads its
wings only with the coming of
the dusk.” Hegel

pitching forum

Jalila Hafsia is considered as one of the leaders in female
journalistic writing, she was the 1st Tunisian, female writer to
publish a novel in French in 1975 called “Ashes in the dawn”. She
accompanied many international events, one of the most important
was President Bourguiba’s visit to the East, and she was one of
the press team accompanying him and those close to him. She
published articles in French in Tunisian newspapers, especially La
Presse... She was among a group of intellectual women who wrote
in the Tunisian press.

She was part of the most important political, economic and
social transformations that Tunisia and the Arab world have
undergone. Colonial periods, the establishment of the modern
Tunisian state, and intellectual and political conflicts in the Arab
world. When former president Ben Ali took power, she was
harassed and besieged until the events of the revolution in Tunisia
and the Arab world started.

The activist and writer Jalila Hafsia remained far from direct
political work, as she did not engage in any political party or any
organization, believing that work and thinking alone are capable of
changing the a air of women and freeing them from reactionary
ideas and dependency in a patriarchal and authoritarian society.
Thus, she earned the respect of all political spectrums, including
constitutionalists, nationalists, leftists and Islamists...

Jalila belongs to a bourgeois militant family living in the
northern suburbs of Tunis. Her maternal grandfather, “Abdel-Jalil
Zawish”, is considered one of the founders of the Tunisian Youth
Movement, which consisted of graduates of the Sadigiyah school
who continued their education abroad. Abdel-Jalil Al-Zawish
studied law in Paris, then he returned to Tunisia in 1900 and
established an accounting o ce.

Jalila Hafsia, a woman over 88 years old. A black bag, which
summarizes three stations from the modern history of Tunisia:
colonialism, independence and building the modern state, then
repression in the police state and the persecution of intellectuals
during the era of Ben Ali.

Today, she lives alone in her own world, away from the noise of
the outside world, in an apartment on the first floor, which consists
of four rooms. Books, photographs, an owl and some friends who
are part of this private world.
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SOCIETY & HUMAN INTEREST

YALLA PARKOUR

LOOKING FOR
Financing, possible co-production.

CREW

Producer —Basel Mawlawi
Director & Script — Areeb Zuaiter
Photography — Ibrahim Alotla

TRACK RECORD OF THE
PRODUCTION COMPANY

It was established in 2018 with

a focus on producing powerful
content in various forms, such as
short films, documentaries and TV
series. The company gives specific
attention to supporting fresh
voices, ideas and perspectives
that contribute to the diversity of
productions in Sweden.

PITCHERS
Basel Mawlawi
Areeb Zuaiter

Ahmad’s passion for the sport of freedom drives him to break
through the borders of his besieged city of Gaza. On the way out,
his home becomes inaccessible.

SWEDEN
Swedish & Arabic | 75’ | Human interest, society

BUDGET
Confirmed Financing: (10.6%) 25,500€
Financing Sought: (89.4%) 214180 €
Total Budget 239,680€

MAIN FINANCING SOURCES
DohaFilmInstitute

Film|Skane

BoostHBG

Co-production agreement with Film | Skane

PRODUCTION COMPANY

KINANA FILMS AB

Lorensborgsgatan 11D — 21761 Malmd, Sweden — Tel. +46 765602131
info@kinanafilms.com — https://kinanafilms.com

.~

pitching forum

19-year-old Ahmad is determined to become an international
Parkour champion, but his reality pulls him an inch away each
day. Along with Mohammed, Jihad, and Abdallah, Ahmad is part
of a team that practices parkour, the sport of freedom, in Gaza,
the city of restrictions. When Mohammed survives a detrimental
injury, Ahmad'’s far-fetched dream of building a Parkour Academy in
Gaza becomes a necessity. Ahmad endures several visa rejections
and border complications until he finally flees to Sweden. With
that, he departs instability to security, but also the community to
individualism. Ahmad’s surroundings are now empty, but his devices
and memories are full of people. The changes, the challenges, and
the 5 years of distance in the contrasting city of Stockholm do not
hinder Ahmad’s collaboration with Jihad and Abdallah to build his
long-sought-for parkour academy. Yalla Parkour o ers a slice of
its characters’ lives over the span of 6 years. It depicts moments
of poetry and candidness obtained through the director’s close
relationship with her characters, and the user-generated footage
granted by those characters.

DIRECTOR’S/WRITER’S NOTE OF INTENTION

In 2014, an image went viral of children falling victims to the
war on Gaza while playing soccer at its beach. Soon, Images
of youth somersaulting amidst that war started popping up. It
seemed as though the deceased got resurrected to capture
and own the city. They were performing parkour; a sport that
challenges obstacles and promotes freedom. Over the years, those
friends took di erent routes. Some stayed, and others fled. Among
the latter was Ahmad. Ahmad’s story became identical to mine.
Besides telling his particular story of resilience, Yalla Parkour is my
opportunity to explore mental and physical transitions, and evaluate
the true meaning of freedom; themes I've been trying to examine
throughout my diaspora experience. As a child, | lived in the 1980s
and 1990’s Saudi, in a mental siege similar to Ahmad’s physical
one. We both have the shared experience of transforming values,
embracing new homelands, and the slim possibility of seeing our
hometown again. Despite the connections | draw, | continuously
feel that it is unfair to compare my experience to that of Ahmad.
Ahmad has no way of looking back. His access to his previous life,
including his immediate family, in Gaza, is nearly zero. The latest
incidents that happened only last May are proof of the extreme
situation Ahmad lives in. His mother, father, sisters, and brothers
were under severe bombing while he had no option of physically
being with them. How does such experiences shape Ahmad? Do
they push him forward or do they pull him backward?
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CURRENT AFFAIRS, HUMAN RIGHTS & HISTORY

BAGHDAD ON FIRE

LOOKING FOR
Pre-sale, LOI, co-producer, all
territories.

CREW
Producer — Jgrgen Lorentzen
Director — Karrar Al-Azzawi
CE — Jonas Brenna

TRACK RECORD OF THE
PRODUCTION COMPANY

2021: ‘Seyran Atex: Sex, revolution
and Islam’, by Nefise Ozkal
Lorentzen. Selected at Hot Docs,
CPH:DOX, SFFilm Festival.

2021: ‘The art of whistling’, by Per
Maning; ‘As | want’, by Samaher
Algadi, & ‘Incomplete Sentences’,
by Adar Bozbay.

PITCHERS
Jorgen Lorentzen
Karrar Al-Azzawi

With intimate access to Tiba and her friends we join young Iraqi
women and men who side by side are fighting the regime and
Iraqi Iranian militias. Tiba’s life is changing dramatically while she is
taking part in the biggest youth movement in Iraq history.

NORWAY
Arabic | 60’ | Current a airs, investigative journalism

BUDGET

Confirmed Financing: (36.7%) 69,000 €
Financing Sought: (63.3%) 119,000 €
Total Budget 188,000 €

FINANCING SOURCES

@stnorskfilmsenter

Norwegian Film Institute

Frittord

AftenpostenTV

Integral fimAS.

Broadcast-guarantee from AftenpostenTV

PRODUCTION COMPANY

INTEGRAL FILM AS

Eysteins vei 1C — 1456 Oslo — Tel. +47 46423318
post@integralfilm.com — https://www.integralfilm.no

“Baghdad in Fire” is a film
from Tiba’s perspective
and her friends and follow
them in action between

the demonstrations and
home. The film shows Tibas
transformation from forced
marriage and abuse to a
young woman fighting for
her rights. The story will
show the woman and young
men with their feelings and
reflections from the battle
of revolution.

pitching forum

On October st 2019, 21-year-old, Tiba, goes out in the streets
of Baghdad to join the demonstrations without telling her mother
where she’s going. When she arrives at Tahrir Square she is
amazed by the large number of women participating. Hundreds of
thousands of men and women are standing side by side to fight
for freedom and democratic changes, in a society that separates
women and men. This generation had enough of militias, corrupted
politicians, and foreign interference. They want Iraq to belong to
them. As a woman and one of the leaders of the demonstrations,
Tiba challenges many of society’s norms on how women should
live and what a woman can achieve. But what really drives her?
After 4 years of unhappy and violent marriage Tiba moved in with
her mother. On a daily basis her mother asks her to leave Iraq as
many other youngsters to create a safe life somewhere else. But
since October 1st Tiba wants to join her friends Yousif and Khader
and thousands of other youngsters on the square to demonstrate.

Yousif and Khader start a medical team together with Tiba.
Since then, their friendship is growing strong. They spend days
and nights together on the square in the tent. They laugh, cry, are
terrified and face danger together. Tiba, Yousif, and Khader haven't
left the tent which they share since October 2019, where they eat,
work, and sleep. Tiba is very active and one of the leaders. She
starts getting life threats, and she has to hide for a while. When
she comes back to join Yousif and Khader in the movement few
weeks later, Yousif, Tiba and Khader go to the frontline to treat
wounded demonstrators. They su er a tremendous loss when
Yousif gets shot and dies. After Yousif dies, both Tiba and Khader
are su ering and in a lot of pain but each one of them take a
di erent path in life. Khader is going through a dark time and
having depression due to his close friends’ death. He leaves the
demonstrations and focus only on studying. He is waiting for the
early election and hoping that will bring change.

Tiba chooses to continue her fight for freedom, for a new
Iraq and a better future. She is depressed since many people
are leaving the demonstrations, and the police arrest her father
because of her activities. At the same time, she is trying to
concentrate on her studies at home.

We are following her and Khader until the early election on 6
June 2021. After the election results come out, we witness Tiba
and Khader reactions and if they are happy with the results, but if
not, so what is next? Can Khader just accept the results and forget
his best friend Yousif? Or would he join Tiba in the demonstrations
again? What Tiba will do? Will she continue resistance at any cost
or focus on studying to achieve her dream to be a doctor?
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CURRENT AFFAIRS, HUMAN RIGHTS & HISTORY

BENEATH HER FEET

LOOKING FOR
Co-producers, broadcasters, sales
agents, distributors.

CREW
Producers — Pauline Tran Van Lieu
& Lucie Rego

Director, Script & Photography —
Sophie Schrago

Editor — Isidore Bethel

TRACK RECORD OF THE
PRODUCTION COMPANY

2021: ‘Acts of Love’, by Isidore
Bethel & Francis Leplay. Festivals:
Hot Docs, Thessaloniki IDF, Queer
Lisboa. Transilvania IFF, Sidewalk FF.
2019: ‘Au jour d’aujourd’huf’, by
Maxence Stamatiadis. Selected

at Rotterdam IFFR, IndieLisboa,
Beldocs, Nowe Horyzonty, Fifib.

PITCHERS
Pauline Tran Van Lieu
Sophie Schrago

In Mumbai, Khatoon has founded the first Women’s Sharia Court
despite fierce opposition from within her community. On a daily
basis, she welcomes couples in crisis, 0 ers them advice, and
sometimes guides their separation.

FRANCE
Urdu & Hindi | 52’ & 75’ | Human rights

BUDGET

Confirmed Financing: (17.1%) 44,900 €
Financing Sought (82.9%) 217500€
Total Budget 262,400€

FINANCING SOURCES

Wenner Gren Foundation (Postdoctoral Fellowship

in Ethnographic Film) 27,300 €
Hutong Productions (own investment) 17,600 €

PRODUCTION COMPANY

HUTONG PRODUCTIONS

12 rue du Parc de Montsouris — 75014 Paris — Tel. +33 649331850
pauline.tvi@hutongproductions.com — http://hutongproductions.com/

pitching forum

DIRECTOR’S NOTE

As a Swiss-Indian from a Hindu family — a majority often
silent in the face of rising Islamophobia — | now feel the need to
show nuanced stories that celebrate the complexity and plurality
of Muslim women’s trajectories. Khatoon has always lived on the
margins of a patriarchal religious and social structure that she has
never left. Despite our di erences, a mutual trust has developed
between us and | have spent the last twelve years documenting
her work to reform Muslim family law.

Throughout her life, Khatoon breaks the rules and challenges
the status quo. She blurs the boundaries between public and
private a airs, modern and traditional beliefs, secular and religious
perspectives. With unprecedented singularity, she negotiates the
codes of Indian justice. Her activism o ers an alternative to the
rampant intolerance of the world. It's when | saw her imprint on
other women that | understood the breadth of her revolution and
felt the need to produce images to better embody these women’s
paths. My camera and | observe how Khatoon guides them and
fights for justice. Revealing an extraordinary personality, she lives
her life as a revolutionary, in the confined space of a courtroom,
but also outside, under the constant threat of ultra-conservative
groups lurking at her doorstep.

| see this courtroom as a theatre of emotions, galvanizing all
its participants. | capture the dalily rituals of these women and
men. | film their hands, their faces and through them their fear and
doubts. These confrontations are contrasted between joy, laughter,
palpable excitement, and the cruelty of a divorce. Through the
details | want to tell the story of how «the ordinary» allows
silent revolutions to become conceivable, achievable. Finding
the courage to end an abusive relationship is already a form of
struggle. | want to seize on these reactions, these emotions, this
orchestrated chaos to present a counter-narrative of Indian Muslim
women.

| want to go against the widespread stereotypes of these
women, who are seen as silent, submissive to their husbands or
fathers. In this film, those who appear — including Khatoon — are
assertive, demanding and persistent. They confront their abusive
husbands and in-laws, and challenge traditional gender roles. They
courageously fight the Islamophobic and sexist discrimination of
a society that remains deeply misogynistic. They embody a new
relationship with the world and pave the path for new ways of
reconstructing an archaic system and rethinking our preconceived
ideas.
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CURRENT AFFAIRS, HUMAN RIGHTS & HISTORY

BREATH (SOUFFLE)

LOOKING FOR
Co-producers, distributors,
financiers.

CREW
Producers — Francesco Lattarulo,
Angelo Troiano (Mediterraneo
Cinematografica) & Selma Thabet
(Ulysson Production)

Director, Script & Photography —
llaria Congiu

TRACK RECORD OF THE PRODUCERS
Francesco Latarullo - 2021: ‘Angel’,
by Alfredo Chiarappa. 2019: ‘Vado
verso dove vengo’ by Nicola
Ragone.

Angelo Troiano - 2020: ‘Blocconove”
anno, by F. Frefel, Léa Delbés and
Michele Silva. 2019: ‘Marghe e sua
madre’, by Mhosen Makhmalbaf.

PITCHERS
Francesco Lattarulo
llaria Congiu

“Breath (Sou e)”is a story that involves three countries: Italy,
Senegal and Tunisia bound by the bitter consequences of the
industrial fishing going on in the Mediterranean Sea. A tale of
endurance, resilience and hope that brings the protagonists
together.

ITALY
French, Italian & English | 72" | Social Impact, Reflexive, Sustainability

BUDGET

Confirmed Financing: (23.7%) 56,400 €
Financing Sought: (76.3%) 181916 €
Total Budget 238,316 €

FINANCING SOURCES

Italy / Tunisia Ministerial Bilateral G e 30,000€
CalabriaRegional Film Fund 15,000€
Mediterraneo Cinematografica 7900€
Ulysson Production .

Broadcast-guarantee from: Akka Films, TVCO, Mescalito Film, Ulysson
Production, La Primaquinta

PRODUCTION COMPANY

MEDITERRANEO CINEMATOGRAFICA S.R.L.

Via La Malfa, 5 — 75012 Bernalda (MT) — Tel. +393889251703
info@mediterraneocinematografica.it — www.mediterraneocinematografica.it

“Breath (Souffie)” is a
creative documentary
aiming to awake the viewer’s
consciousness, through

the inner connection the
characters have with the
sea.

pitching forum

SYNOPSIS

While facing the furious swirling of fish locked inside one
of the hundreds tuna cages that teem the Mediterranean sea,
llaria feels the need to narrate about the only thing that unites
us all: the oceans. This is how “Breath” (Sou €) begins, a story
told by “six children of the sea” coming from Senegal, Tunisia
and Southern Italy, a story that sheds light on what lies beneath
industrial fishing, exploring its socio-environmental consequences
and potential solutions. Through Ibrahima’s skin consumed by the
sea salt, Franco’s eyes that reflect the Aeolian sea and the blood-
stained hands of the Sea Shepherd volunteers, a subtle though
constant allegation takes shape leading us to search for our lost
awareness.

DIRECTOR’S NOTE

With this movie | would like to tell about a love story,
reminding the viewer of the ancestral link that ties him to the sea.
Millions of years ago, we were cells that breathed in the ocean.
71 percent of our planet is covered by the seas, 70 percent of
our body is made by water, a simple coincidence that should daily
reminds us that oceans play a fundamental role for our survival.

The documentary opens with a nightmare, in which the sea
is burning An irrational but real alarm sign reminding us that it is
not as easy to notice something wrong in the sea, as it is on the
mainland.

After five years spent in Europe, | am back to Senegal, my
homeland. Here my father has been running a fishing company
that exports to Europe for thirty years. Back on the shores where
| learned to walk, | start questioning myself about the impact that
my family business had on the exploitation of the ocean.

Among the main characters the fisherman Ibrahima worried
about the impoverishment of the Senegalese sea, the freediver
Alessia and how she feels when she dives the ocean’s depths,
Manel who fights to protect the Tunisian poseidonia, the Mancuso
sisters who made the coexistence between fishing and tourism
possible and last but not least, the fisherman Franco who
cooperates with the Sea Shepherd volunteers. All their tales will
help us to understand why the oceans are becoming more and
more voiceless and what we can do to help them breathe again.
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Selected at

. ITALIAN
DOC
SCREENINGS

LIBERATION DIARIES

LOOKING FOR
Co-producer in France.

CREW
Producer — Lorenzo Cio
Director — Matteo Parisini
Script — Chiara Arcone &
Matteo Parisini

TRACK RECORD OF THE
PRODUCTION COMPANY

2020: ‘Our Road’, by Pierfrancesco
Li Donni. Selected at IDFA &
Biofgrafilm Festival.

2020: ‘Agalma’, by Doriana Monaco.

Broadcast: Sky Arte.

2018: ‘Climbing Out’, by Francesco
Corona. Selected at Festival dei
Popoli & Tessaloniki IDF.

PITCHER
Lorenzo Cio

Diari della Liberazione

Three women, respectively from Milan, Paris and Berlin, recount
in their diaries the days of the Liberation of Europe. Their words,
reread by contemporary people today, allow us to revisit this
historical time.

ITALY & GERMANY
Italian, French & German | 52’ | History

BUDGET

Confirmed Financing: (4.2%) 10,000 €
Financing Sought (95.8%) 230,000€
Total Budget 240,000€

FINANCING SOURCES

10,000€

Co-production agreement with Saxonia Entertainment (Germany)

PRODUCTION COMPANY

LADOC

Via bisignano 68 — 80121 Naples — Tel. +39 3357375979
info@ladoc.it — https://www.ladoc.it

pitching forum

Millions of people around the world keep a personal diary,
documenting their lives in conjunction with happenings around
them. Feelings, views, hopes and setbacks allow readers to
experience past events through the eyes and souls of witnesses.
The diaries kept during the Liberation days are no exemption.
Three ordinary women allow us to follow an exclusive and “live”
testimony of these extraordinary moments. Their words convey
an original description of these events, as they are beyond
rhetoric. They tell us about the war from the perspective of
common people, from the under-represented point of view of
three women. Thanks to these testimonies, we gain insight into
how to cope with a time of crisis - that we are experiencing
today, as Europeans, although in di erent ways - as well as into
the di erent possibilities each of us has before History. A path of
awareness of the fact that each of us is part of the History.

Magda is a proud Milan partisan, Madeleine is a university
student just arrived in Paris, Kate lives in Berlin and awaits the
end of the war with the awareness that she will be on the losing
side: three di erent perspectives, intertwined although they
are miles away each other. Three di erent positions on how to
cope with historic change, on how it is possible to react against
extraordinary events: Magda'’s active and conscious fight;
Madeleine’s curiosity and open-mindedness; Kate’s resilience and
her predisposition to change.

The diary becomes for them a real lifeline. Magda, Madeleine
and Kate write to survive and live with the aim to be able to
continue to tell stories through the diaries, a concrete act that
allows them to deal with those dramatic events.

KEY POINTS

- Women'’s perspectives on History: underrepresented often
untold inside perspective

- Original storytelling & visual proposal

- Unpublished historical material (diaries)

- Primary: young audience; Secondary: witnesses 1945

- A hybrid documentary that o ers spectators the possibility to
experience the days of the liberation of Paris, Milan and Berlin
through the combination of archives, animations and images of
the present.
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MANDELA’S ARMY

MK -

LOOKING FOR
Pre-sales in Europe, North
America, Africa, Asia.

CREW

Producer — Serge Gordey &
Xavier Carniaux

Director — Osvalde Lewat
CE — Anne Charbonnel

TRACK RECORD OF THE PRODUCER
2021: ‘Cinecitta: Making of History’.
France TV, RAI

2020: ‘Kubrick by Kubrick’. ARTE,
Telemark, NHK, SBS, ERT, Ciné +,
Mediawan.

2019: ‘Cuba, the Revolution and
the World’. Brook Lapping, ARTE,
Radio Canada, BBC, NRK, SVT,
National Geographic, Sky.

PITCHER
Serge Gordey

MK - LArmée de Mandela

The life journey of seven former members of MK, the military wing
of the ANC, founded by Nelson Mandela. Before being a wise old
pacifist, he was a revolutionary who led a guerrilla army. What has
become of the dreams of these freedom fighters?

FRANCE
English | 52’ | History

BUDGET

Confirmed Financing: (58,7%)
Financing Sought: (41.3%)
Total Budget

220,000€
155,000€
375,000€

FINANCING SOURCES
ARTE France.. 160,000€
55,000€
Normandie Images 5,000€

Co-production agreement with Roches Noires Productions (France)

PRODUCTION COMPANY

TEMPS NOIR

13 Quai de I'Oise — 75019 Paris — Tel. +33 1 55283387
production@tempsnoir.com — https://www.tempsnoir.com

“Mandela says we must take up
arms and liberate our country
at Lusaka! / Oh this is a long
road that we've embarked on.
/ Mandela said to his followers
that this is a very long road, /
but we will meet on Freedom
BEVAS

From The UMkhonto weSizwe
Revolutionary Songs.

pitching forum

In July 2021, riots erupted in South Africa in the event of
corrupt former president Zuma being finally brought to court.
These riots occurred in poor areas and former strongholds of ANC,
the liberation movement that put an end to the Apartheid regime
in the nineties. rioters looted shops and put to fire malls and o cial
buildings. These riots were very similar to rebellions that occurred
in the USA in the sixties in black areas or in suburbs in Europe... Our
film aims at understanding from within the troubles, South Africa
has been going through from its bleak past to the frustrated hopes
of a new Rainbow nation.

Our approach will be to tell an untold story: the birth and
development of “uMkhonto weSizwe” (Spear of the Nation in Zulu
and Xhosa, shortened to MK), the armed wing of the ANC that
Nelson Mandela founded in 1961, sixty years ago...

This story has been widely forgotten: who remembers Nelson
Mandela was jailed for dozens of years as an organizer of armed
struggle? Who remembers the radical goals of the activists of MK
who were dreaming of establishing the first multiracial socialist-
communist society in Africa?

While the aim was to use violence to fight back against the
violence that was exerted on Black populations by the Apartheid
regime, armed action became a weapon whose history we shall
tell, thanks to the exclusive testimonies of former members of
MK. To what extent did their violent action help or undermine
the development of the liberation struggle? What was the role
of this armed struggle in the downfall of the Apartheid regime,
in the context of the collapse of the Soviet Union and the chaos
that multinational companies were not ready to bear any longer
in South Africa? Was the compromise that was reached in
South Africa a betrayal of the fight of MK, the fiercest and most
courageous freedom fighters? Did violent action have a dynamic of
its own that partly explains the political situation of ANC and South
Africa today?
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Project developed at
CLOSE UP

NO OTHER LAND

LOOKING FOR
Producer, pre-sales,
commissioning editor.

CREW
Directors & Script — Basel Al-
Adarra, Yuval Abraham, Hamdan
Balal & Rachel Shor
Photography — Rachel Shor

PROFILE OF THE FILMMAKERS
Basel Al-Adarra (born in 1996)

is a Palestinian lawyer, activist,
and filmmaker from Twani. Yuval
Abraham (1995) is an Israeli director
and journalist from Jerusalem.
Rachel Shor (1994) is an Israeli
cinematographer, editor and
director from Jerusalem. Hamdan
Balal (1989) is a Palestinian
photographer, farmer and activist
from Susya.

PITCHERS
Basel Al Adarra & Yuval Abraham

For ten years, Basel, a young Palestinian activist, has been filming
homes in his community being destroyed by Israeli soldiers.
During the darkest period of his life, in face of mass eviction of his
community, he develops an unlikely, intimate relationship with a
similarly aged Israeli journalist — who joins his struggle.

PALESTINE & ISRAEL
Arabic | 85’ | Human Rights

BUDGET

Confirmed Financing: (29.5%) 72,605 €

Financing Sought: (70.5%) 170,515 €
246,120 €

FINANCING SOURCES

Sundance Documentary Fund 33,805€
IDFA Bertha Fund 17500€
BD & Entraide.. .. 11,300 €
CCFD & Miseror . 10,000€

CONTACT

RACHEL SHOR

Twani, Massafer Yatta, Palestine
rachel.szor@gmail.com

pitching forum

POINT OF VIEW

Our film is co-directed by a team of four young activists
and filmmakers, two Palestinians and two Israelis. We've all been
working on the ground, as activists, for many years, and this is how
we first met. We will continue to be activists after filming is over,
and plan to create a large impact campaign after we release the
film.

We're making this film to fight against a very violent policy of
home demolitions carried out by the Israeli government, which we
desperately want to change. We dream it will reach millions, impact
their hearts, and stop the eviction of Massafer Yatta. This will be a
success for us.

Honestly, we're also making this film because there is not
much else we can do: Reality around us is becoming scarier, more
violent, more oppressive, every day - and we are very weak in front
of it. We can only shout out something radically di erent, this film
— which at its core, is a proposal for an alternate way Israelis and
Palestinians can live in this land — not as oppressor and oppressed,
but in full equality.

Our Palestinian-Israeli group faces many challenges. It's not
easy to direct a film as a group of four. Artistically, we often have
di erent views and ideas about the filming and editing. We solve
this through friendship and dialogue in our group, based on the
idea of “complete majority”. That is, in order to move forward with
a decision - all group members must agree to it. Thisis di cult,
but essential for our project truly manifesting as a bi-national film,
representing us as a group, and calling for a bi-national future. We
hope it will also make the end result more interesting.

We’re working together, as a group, to advance a radical,
non-violent political change in our land — one that will lead to full
equality between Israelis and Palestinians. Our vision is based on
bi-nationalism, or in other words: Living together in one democratic
state. Instead of working to separate from one another, to build a
wall and define a clear border, we want to build a reality of equal
rights and freedom of movement for all — in this land, which both
people love, in Arabic and Hebrew.

We believe that the best way to promote these ideas, which
are currently far away from the ever-growing right-wing public, is
by expressing them emotionally, through our very own partnership
and vulnerability. This is why we are the protagonists of our film.
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ONCE UPON A TIME IN ITALY

LOOKING FOR
Broadcasters co-producers and
presales, and co-producers.

CREW

Producer — Alessandro Pezza
Directors — Federico Greco &
Mirko Melchiorre

Photography — Mirko Melchiorre

TRACK RECORD OF THE
PRODUCTION COMPANY

2019: ‘Heavy roots’, by Jacopo
Marzi. Selected at ZagrebDox Pro
and Astra FilmLab.

2017: ‘Piigs’, by A. Cutraro, F. Greco
& M. Melchiorre. Best director at
Asti Film Festival. Broadcasted by
Rai, Rt, Telesur.

PITCHERS
Alessandro Pezza, Federico Greco
& Mirko Melchiorre

C’era una volta in [talia

Small stories of heroism take place in a country devastated by the
privatization of public healthcare. Those who fight can lose, those
who don't fight have already lost.

ITALY
Italian & English | 76’ | Human rights

BUDGET

Confirmed Financing: (56.5%) 113,000 €
Financing Sought (43.5%) 87,000 €
Total Budget 200,000€

FINANCING SOURCES
Emergency 23,000€
Italiantaxshelter.... 70,000€
Studiozabalik o 20,000€
Co-production agreement with Play Entertainment (ltaly)

PRODUCTION COMPANY

STUDIOZABALIK

Via dei Sabelli 215 — 00185 Rome — Tel. +39 3492534035
ale@studiozabalik.com — https://www.studiozabalik.com

pitching forum

SYNOPSIS

The average number of years in which Calabrians enjoy good
health is 52.9. A resident of North Italy, by comparison, enjoys an
average of 70 years of good health. In Calabria there is less than
one bed per thousand inhabitants: the national average is 3.5. On
a national level, what has always been considered the best public
healthcare in the world is in tragic decline. From long before the
advent of the Covid.

Cataldo and Mimmo are two guys of the association Le
Lampare, which has been fighting for the Vittorio Cosentino since
November 2020: it is the first time in Italy that someone occupies
a hospital. Despite the interest of the media, the institutions
remain silent. Their only hope seems to be the support of Gino
Strada, the founder of Emergency.

Michele (70) is the former medical director of the hospital of
Cariati. Vittorio Cosentino is his home, and not even now that he
is retired he is able to abandon the battle he has been fighting for
decades: to reopen it, giving back to his country the dignity and

well-being it had lost and to tens of thousands of people the
right to free medical care as established by the Constitution. The
struggle of a local David against a global Goliath (the progressive
dismantling of world public health and the advancement of market
interests).

Characters with di erent stories and paths end up meeting on
a common goal: to remind the world that in healthcare the profit
of the private, if you have no choice, is a crime.

DIRECTORS’ NOTE

The movie aims to combine the investigation into the
progressive privatization of Italian healthcare with the human
story of Michele, Cataldo and Mimmo who, against this
apocalyptic backdrop, fight more or less aware of the enterprise
that awaits them, more or less able to understand its dramatic
enormity.

The documentary features Ken Loach, Jean Ziegler, Gino
Strada, Naomi Klein, Roger Waters among others.
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LOOKING FOR

Theatrical, broadcast, co-producer.

CREW
Producer — Kristian Van der
Heyden

Director — Jeremy Kewuan,
Jimmy Henri

TRACK RECORD OF THE PRODUCER
2021: ‘The Making of Memories for
the Future’ (documentary).

2021: ‘Mischief Upon Mischief’
(sci-fi).

2019: ‘A Punk Daydream’
(documentary).

2016: ‘Wild Oats’ (feature film -
drama).

2016: Johnny Walker’ (feature film
- drama).

PITCHERS
Kristian Van der Heyden
Celine Zen

SLAVE ISLAND

Sumba, Slave Island

Young women and children are threatened with rites of Pasung:
to be chained to a wooden block until the demons are driven out.
Jeremy Kewuan, an activist for over a decade, faces the invisible
power of ideology and faith as he combats traditions of present-
day slavery on a remote island.

BELGIUM, ESTONIA & FRANCE
Indonesian | 90’ | Current a airs, investigative journalism

BUDGET
170,000 €
310,000 €
480,000€

FINANCING SOURCES

VAF Flemish National Fund 40,000€
Belgian Tax Shelter 60,000 €
Private Funding 70,000 €
Co-production agreement with Marianna Kaat (Estonia) and Celine Zen
(France).

PRODUCTION COMPANY

HARALD HOUSE

Patersstraat 100 — 2300 Turnhout — Tel. +32 485127750
o ce@haraldhouse.com — https://www.haraldhouse.com

pitching forum

SYNOPSIS

A documentary that deals with the delicate topic of present-
day slave trade between families that takes place on a remote
Sumba island in Indonesia. The unique Marapu religion demands
that those born as “Ata” must serve their “Maramba” masters of
royal blood, and even in their death be buried with them.

Main character, Jeremy Kewuan, who has been a local activist
for over a decade fighting against slavery, takes us deeper and
deeper into the complexity of local culture until it seems almost
impossible to change anything, even in his own life. His girlfriend
is also a victim of Marapu tradition, unable to marry Jeremy due
to an unfulfilled dowry payment that hangs over his head. Jeremy,
who is highly regarded by his e orts to bring change, is trapped
by cultural principles and victimizes his own girlfriend through his
ideals.

To end slavery, structural support is needed, Jeremy realises.

Although he achieved breakthroughs, the mere size and
complexity of the problem requires more than video-activism.

DIRECTOR’S STATEMENT

Slavery is dispicable, yet the objective is to o er a multifaceted
view. A film that reflects on the universal mechanisms in which
there are rulers and victims, in which religion is both a danger and
a solution whilst our own moral judgement is an endless project
under construction. This remote island o ers a unique opportunity
to reflect in an authentic way about people and culture, and the
moral trajectory to end human abuse, and to wonder if this will
ever be possible at all. People like to surround themselves with
luxury, status and convenience, separating oneself from the other.
Even today global practices of human abuse have reached over
50 million cases, which in all its cruelty helps civilized societies
thrive. therefore remains of great importance that stories of abuse
are told - in its complexity, its dualism and struggle for humanity.
So that slavery is not dismissed as a thing of the past. We must
realise that it returns in a new form under a di erent name and we
must work towards a more sustainable global future.
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SPOKEN PROMISES

LOOKING FOR
Finance support to complete the
target.

CREW
Producer, Director & Photography
— Chronis Pechlivanidis

TRACK RECORD OF THE
PRODUCTION COMPANY

Since its establishment in 1996,
Onos has produced documentaries
on a wide range of topics including
social, environmental, ethnological,

folkloric, musical and political issues.

Since 2008 the company and its
partners in Greece and Turkey
have been dealing with the issue of
immigration, collaborating with big
networks as Al Jazeera, CNN, ZDF,
RAI, with many distinctions.

PITCHER
Chronis Pechlivanidis

Unveiling the missing minors in Europe.

Greece.

The land of thousands blocked migrants and refugees.

Among them, the unaccompanied minors.

There is a couple of “famous parks” in Athens, used as “fishing”
locations. It is there where our “Fisherman” sells paradise to his
“victims”.

GREECE
English | 45’ | Current a airs, investigative journalism

BUDGET
Confirmed Financing: (50%) 40,000 €
Financing Sought: (50%) 40,000 €
Total Budget 80,000€

PRINCIPAL FINANCING SOURCES
Onos Productions 40,000€

PRODUCTION COMPANY

ONOS PRODUCTIONS

Ypsilandou 42 str — 11521 Athens — Tel. +306944344830
info@onos.tv — https://onos.tv

“What is the reason to

wait in the list to find a
compatible donor? The free
organ market can cover
your needs against a very
considerable amount.”
Unfortunately, this is the
reason why the illegal
trafficking of human organs
is booming and growing.

pitching forum

Greece.

The land of thousands blocked migrants and refugees.

They are all around the country.

The Government, the European Union and UN are trying to
support them (asylum seeking services, accommodation programs,
etc)

For the majority of them, this is a temporary land of survival.

Their final destination is “the real Europe”, especially Germany.

Among them, the unaccompanied minors, who find shelter in
NGOs and charities.

Generally, the hospitality conditions in the continental Greece
are good, while on the islands are really bad.

During daytime, these children wander around the city of
Athens. Especially youngsters aged between 14 to 18 years old.

For years, there has been an Iranian as well an Afghan
community in Athens. My ten-year-long research and registration
of the migration networks extended over the wider area of Middle
East gave me the chance to dive into the dark and dangerous
depths of the criminal bands that exploit the immigrants in despair.
Through these personal contacts | developed, | discovered my
Character. He is the one who keeps promising a “better life” to
these desperate youngsters.

There is a couple of “famous parks” in Athens, used as
“fishing” locations. It is there where our “Fisherman” sells paradise
to his “victims”. | was really curious to find out where his network
is based.

Despite the recession in Greece, the health care system
is well protected against illegal activities. Indeed, illegal organ
transplantation is punishable by life imprisonment and it’s hard to
practice it uno cially.

So, this is the main point of this story.

An Afghan smuggler, based in Athens (at the moment) fluent in
Greek ,, i.e. the Fisherman , has contacts with doctors in Bulgaria
(he refers to them as his ‘brothers’). This comes from the evidence
| gained after long discussions with him and the entire months |
spent trying to persuade him to participate in my research.

His targets are accompanied children of 14-18 years old, and he
promises them a tip of 500-1000 euros, a fake passport, plus a way
0 to Europe. He speaks Farsi and he focuses mainly on young
Afghans. All these desperate children, who are in the middle of
nowhere, find a “reason” to accept his proposal.
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THE GOVERNOR

LOOKING FOR
Producers and distributors from
around the world.

CREW

Producer — Yoav Roeh
Director — Danel Elpeleg
Photography — Tal Ninyo
CE — Guy Lavie

TRACK RECORD OF THE PRODUCER
2020: ‘Asia’, by Ruthy Pribar. Winner
of 9 Israeli Academy awards
including Best Film, Winner of Nora
Eprhon award Tribeca FF.

2019: ‘Tangled Roots’, by Anat
Zeltser, doc TV series 6x52.

2017: ‘One Last Bedtime Story’, by
Anat Zeltser, doc TV series 5x52’.

PITCHERS
Yoav Roeh
Danel Elpeleg

Ha Moshel

My grandfather was a military governor of the Arab citizens of
Israel after the establishment of the state. The positive image he
presented during his lifetime slowly crumbles when | reveal his true
actions as ruler.

ISRAEL
Arabic & Hebrew | 52’ & 70 | History

BUDGET

Confirmed Financing; (47.7%) 161185 €
Financing Sought: (52.3%) 176,815 €
Total Budget 338,000€

FINANCING SOURCES

YESDOCU 81170 €
The new fundation (Israel) 32,200€
Investments and awards 47815 €

PRODUCTION COMPANY
GUMFILMS

Ben Avigdor St. 18 — 57364 Tel Aviv — Tel. +972 36205194
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pitching forum

| was well aware of my grandfather’s, Zvi Elpeleg, history as a
military governor. At least | thought | was. He told me, with great
pride, how at only 23 years old, he was assigned, to be what is the
equivalent of a prime minister, in the Arab villages conquered in
the 1948 Israeli-Arab war. That war ended with the establishment
of Israel, and the young state imposed military governance on the
Arab populations within its borders. They were Israeli citizens, but
with almost no civil rights.

I've recently learned that the details grandpa shared with me
about his life in those days were chosen deliberately and carefully.
As | move forward with my research, | discover parts of his
personality that | was never aware of. Although | sometimes wish |
wouldn’t have started, | can’t stop digging deeper.

At 23, grandpa ruled over thousands of people. | read the
vague guidebook he and his counterparts were given. It was
filed with amorphous instructions, left up to their interpretation.
His handwritten documents from that time indicated his level
of involvement in every detail of the lives of the residents he
governed: He imposed curfews, gave work permits, handpicked
all the school teachers, and sometimes even decided who the
women of the village should marry.

As | follow his career, | learn how the mechanism of the
military governance, initially established for security justifications,
became a political tool, eventually utilized to expand Jewish land,
by preventing Arab refugees from returning to their homes.

The o cial archives containing documents on this subject are
concealed from the public, but due to my lineage, | am able to
access them. | retrieve materials regarding grandpa’s activity that
make me feel ashamed.

The military government lasted 18 years and is the foundation
of Israel’s current reality. Although it has o cially ended, the
inequality between Arab and Jewish citizens remains. Israeli
control over Arab citizens’ lives still transpires, just in less blatant,
more diplomatic ways. As | discover grandpa’s part in the
establishment of this mechanism, | feel more obligated to tell this
story.
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